
English 10 Honors/Pre-AP 
2018-19 Summer Reading 

 
All summer assignments are due on the first day of school.  Assignments turned in after that date will 
be subject to the English Department Late Policy. 
 
Summer Reading Objectives 

 Learn to read more carefully and critically. 

 Become engaged with the subject matter‐question it, agree with it, disagree with it, compare it 
to other issues, make connections. 

 Come to see reading and writing as a way of exploring and learning about a subject, rather than 
just a product to be judged. 

 Move from merely summarizing material into analyzing, interpreting and evaluating material. 

 Make meaning for yourself rather than look to teachers for the “right answers.” 

 Become a more effective reader and thinker. 
 
 
The summer reading assignment 

1. Read the webpage blog, “How to mark a book” whose link is posted here.  Mark (annotate) the 
blog using the instructions, highlight significant words/phrases/text, and add your comments 
and observations next to it. Print out the article/blog and complete the assignment and be 
ready to turn in the first day of school. 

 
2. Now that you know how to annotate a book, you are going to read portions of the book How to 

Read Literature Like a Professor: A Lively and Entertaining Guide to Reading Between the Lines 
by Thomas C. Foster and annotate it.  You will need to purchase this book and make your 
annotations inside.  You can find it for various prices on Amazon.com as well as other sites.  You 
may also find it at Half‐Price Books.  Follow the steps outlined in the blog about annotation.  
Your teacher will collect your book and assess your annotations on the first day of school.  You 
should read and annotate only the following sections: the Introduction and chapters 11, 14 
and 25.  We will be utilizing other chapters in this text throughout the school year.  (*N0TE: 
there are two different editions of this text—the content and chapters are the same in both; it 
does not matter which edition you purchase.) 

 
3. Finally, apply the skills outlined in the previous readings in your reading of Lord of the Flies by 

William Golding.  You should purchase this book and annotate appropriately as you read using 
the information from the reading in steps one and two above.  The annotations will be checked 
the first day of school.  The first couple of weeks of the school year will be spent working with 
this novel.  Students should expect an essay and multiple choice test over this book. 
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how to mark a book (web blog) 
We pressed a thought into the wayside, 
planted an impression along the verge. 

Adapted from Mrs. Sylvia  www.prov.org 

- from "Marginalia" by Billy Collins 

From the looks of a lot of home libraries I've been in, it would be 
presumptuous of me to start right in with "how to mark a book." I might as 
well start in with "how to destroy your garden." Most people would never mark 
a book. Most people teach their children not to color in books. (I think that 
coloring books are meant to wean us of this habit. They're a kind of nicotine 
patch for preschoolers.) Schoolchildren must lug around books all day and 
read them, but they must never mark in them. At the end of the school year, 
students are fined if the books have marks. So we have a nation that equates 
marking in books with sin and shame.  

To most adults, I think, books are rarefied or holy, perhaps too holy to 
interact with. Books crouch on shelves like household gods, keeping ignorance 
at bay. A small library on a home's main floor may amount to a false front, a 
prop to give neighbors a certain impression of their host's intellectual life. 
Neighbors may get the idea that he holds a reservoir of learning that could 
pour out of his mouth at any twist of the conversation. 

But the presence of a book may have nothing to do with its impact on its 
owner. A lot of people never really get mad at a book. Few people ever ever 
throw a book, kiss a book, cry over a book, or reread a page in a book more 
than once or twice, if that. Some people never use a dictionary to find out 
what a big word in a book means. As a species, people don't interact with 

books much. 

I'm not suggesting that you mark every book you 
own, any more than I would suggest that my dog mark every tree he 
sniffs. But you should be free to mark up most books in the most 
worthwhile core of your collection. My dog has his favorites, and so 
should you. 

Why mark in a book? I may retort, Why blaze a trail through a forest? I 
like hiking in forests, but I'm a tenderfoot, and if I'm going to blaze a 
trail, I want to do it only once per forest. Marking in a book is a great 
idea if you have a dreaming idea of picking the book up again 
someday. 

It's funny how people and bookstores sell used books on Alibris.com 
and Amazon.com. The fewer the marks, the greater the price! This is 
backwards thinking, so take advantage of the bargains. People love 
the idea of a pristine forest, but wouldn't you compromise some of 
that pristine-ness for a well-marked trail if you wished to hike in that 
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forest? 

I mark my books for three reasons. First, I mark books to create trails. If it's a good book, I may 
be back again to see things I missed the first time. If I have to reestablish a trail, I may be wasting 
some of my time on that second reading. If my subsequent readings resemble my first, I may not 
get the full benefit of what only subsequent readings offer. Summaries, graphic organizers, 
highlighted text, and comments are good things to add to a book for this purpose. 

Second, I mark my books to establish territory. (My dog and the trees again.) By the time I break 
in certain kinds of books, I've found out more about myself, perhaps, than about any facts or 
opinions the book offers. I collect quotes that support ideas that affect me. I put those quotes in 
my book's margins, and I refer to them in an index I sometimes have to create by hand. (Click here 
for an example of an index I put together for one of my core books.) In this marking process, the 
book becomes my territory. In fact, the book becomes part of me in some way.  

Finally, I mark my books to learn to write. My improvement in writing involves close readings of 
writers I admire. If I like something I read, I want to know how the writer did it. There are 
patterns in the use of nouns, pronouns, verbs and other parts of speech; there are patterns in 
syntax and in sentence variation; and there are patterns in sound devices, such as alliteration and 
assonance. I mark these with different symbols or colors, and I connect these dots. Patterns 
emerge, and style emerges from patterns. 

 

(from http://slowreads.com/ReadingArtsHowToMarkABook.htm)
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how to mark a book 
(Instructions & Ideas) 

 
This outline addresses why you would ever want to mark in a book.  For each reason, the outline 
gives specific strategies to achieve your goals in reading the book.   This is not an exhaustive list 
of ways to mark a book.   
 

1. Interact with the book – talk back to it.  You learn more from a conversation than you 
do from a lecture.  (This is the text-to-self connection.)  

a. Typical marks  
i. Question marks and questions – be a critical reader 
ii. Exclamation marks – a great point, or I really agree! 
iii. Smiley faces and other emoticons 
iv. Color your favorite sections.  Perhaps draw pictures in the margin that 

remind you about the passage’s subject matter or events. 
v. Pictures and graphic organizers.  The pictures may express your overall 

impression of a paragraph, page, or chapter.  The graphic organizer (Venn 
diagram, etc.) may give you a handy way to sort the material in a way that 
makes sense to you. 

b. Typical writing  
i. Comments – agreements or disagreements 
ii. Your personal experience 

1. Write a short reference to something that happened to you that the 
text reminds you of, or that the text helps you understand better 

2. Perhaps cross-reference to your diary or to your personal journal  
(e.g., “Diary, Nov. 29, 2004”) 

iii. Random associations 
1. Begin to trust your gut when reading!  Does the passage remind you 

of a song?  Another book?  A story you read?  Like some of your 
dreams, your associations may carry more psychic weight than you 
may realize at first.  Write the association down in the margin! 

2. Cross-reference the book to other books making the same point.  
Use a shortened name for the other book – one you’ll remember, 
though.  (e.g., “Harry Potter 3”) (This is a text-to-text connection.) 

2. Learn what the book teaches.  (This is the text-to-world connection.)  
a. Underline, circle or highlight key words and phrases.  
b. Cross-reference a term with the book’s explanation of the term, or where the book 

gives the term fuller treatment.  
i. In other words, put a reference to another page in the book in the margin 

where you’re reading.  Use a page number. 
ii. Then, return the favor at the place in the book you just referred to.  You 

now have a link so you can find both pages if you find one of them. 
c. Put your own summaries in the margin  

i. If you summarize a passage in your own words, you’ll learn the material 
much better. 

ii. Depending on how closely you wish to study the material, you may wish to 
summarize entire sections, paragraphs, or even parts of paragraphs. 

d. Leave a “trail” in the book that makes it easier to follow when you study the 
material again.  

i. Make a trail by writing subject matter headings in the margins and using 
post-it tags.  You’ll find the material more easily the second time through. 
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ii. Bracket or highlight sections you think are important 
e. In the margin, start a working outline of the section you’re reading.  Use only two 

or three levels to start with.  
f. Create your own index in the back of the book!  

i. Don’t set out to make a comprehensive index.  Just add items that you 
want to find later. 

ii. Decide on your own keywords – one or two per passage.  What would you 
look for if you returned to the book in a few days?  In a year? 

iii. Use a blank page or pages in the back.  Decide on how much space to put 
before and after the keyword.  If your keyword starts with “g,” for 
instance, go about a quarter of the way through the page or pages you’ve 
reserved for your index and write the word there. 

iv. Write down the keyword and the page number on which the keyword is 
found.  If that isn’t specific enough, write “T,” “M,” or “B” after the page 
number.  Each of those letters tells you where to look on the page in 
question; the letters stand for “top,” “middle,” and “bottom,” 
respectively. 

v. Does the book already have an index?  Add to it with your own keywords to 
make the index more useful to you. 

g. Create a glossary at the beginning or end of a chapter or a book.  
i. Every time you read a word you don’t know that seems important for your 

purposes in reading the book, write it down in your glossary. 
ii. In your glossary next to the word in question, put the page number where 

the word may be found. 
iii. Put a very short definition by each word in the glossary. 

3. Pick up the author’s style.  (This is the reading-to-writing connection.)  
a. Why?  Because you aren’t born with a writing style.  You pick it up.  Perhaps 

there’s something that you like about this author’s style but you don’t know what 
it is.  Learn to analyze an author’s writing style in order to pick up parts of her 
style that becomes natural to you.  

b. How?  
i. First, reflect a bit.  What do you like about the writer’s style?  If nothing 

occurs to you, consider the tone of the piece (humorous, passionate, etc.)  
Begin to wonder: how did the writer get the tone across?  (This method 
works for discovering how a writer gets across tone, plot, conflict, and 
other things.) 

ii. Look for patterns. 
1. Read a paragraph or two or three you really like.  Read it over and 

over.  What begins to stand out to you? 
2. Circle or underline parts of speech with different colored pens, 

pencils, or crayons.  Perhaps red for verbs, blue for nouns, and 
green for pronouns. 

3. Circle or underline rhetorical devices with different colored writing 
instruments, or surround them with different geometric shapes, 
such as an oval, a rectangle, and a triangle. 

a. What rhetorical devices? 
i. How she mixes up lengths of sentences 
ii. Sound devices – alliteration, assonance, 

onomatopoeia, repetition, internal rhymes, etc. 
iii. You name it! 
iv. Pick a different subject than that covered in the 

passage, and deliberately try to use the author’s 
patterns in your own writing. 
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v. Put your writing aside for a few days, and then edit 
it.  What remains of what you originally adopted 
from the writer’s style?  If what remains is natural 
and well done, you may have made that part of her 
style part of your own style. 

 
 

(From http://slowreads.com/ResourcesHowToMarkABook-Outline.htm)




